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Carla Stel lweg

Art Ctitit
Spt,: i . t l ist t / l  Ldtln A krrcan Atl

In t world of bordcrless digital trauel on the informatiott super highway, tbe new
lntcrnauts promise global free antl equal cultural exchange.

LLcanu'hile, hlilttn H,ttctum, a Ilruziliar of Arab-Portuguev Pnrcnts, ptuctircs
the archaic art of storytelling and is uriting in thc margins of history, away from
the centet. in Manqus. Amazonw.

In addition, sr:tne ol us tuorking in Nert'York City rectiuc b1' mail, and through
some miratulous twist around the U.S.- Cuba blockade, items like a catalogue
of BLtnco de ldeas Z. from Hauana- On its first page, the .trtists' collectiue states:
"To yott u'ho has opened this book ..." u'hich is folLoued b1, "V'ith ope ews, by
da1' and by nigbt, I alu'ays dream", .losd Mdrti.

These feu examples demonstrdte the plural ualts in wltich cultural dialogue is
born and continues to exist in today's uorld. It is ds uaried ds the pec'ple tbdt
inlnbit tbis planct. And, the ot'ertulrclmhg amouti of informntiott surrounding
each and eLrer)'person, we all knou is not to be confust'd rutr equated with the
meaning of infornatkn whicb, fortunately, continues to be formulated by
p.'t 'plc ut ,lnlngrrt cucrl'u'hcrc-

Since its independence fn;nt Spah dnd Portugal, Latin Arrrcricdn art dnd cubure
has traueled and transiortncd itself along the riverbanks ctf nultiple and mixet].
cultural traditions. Depending on tbe traueler, the tales and my,tbs of wbat con-
stitutes its "Latin Americnrism" ,rrc as utried and diterse as tht landsctpe and
peoples i hdbitittg the territory. Tr.t giue a sumtnarized accotutt of its tnany art
historical fitcets, its mouetnents, its auant-garde, its traditions, its post dnd neo-
colouialisnt, is ttt geuerali;c. Instedd, it is possible here to bieflt' signal some of
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the turrurt critical ls-.lrcs, itt p.trticulttr beLausc thcse tlttt 'stiruts h,u,a tlso tttttgail
rnost of tlsc artists includrd in this cxhihitiort.

Toddy I ,,ttin Antcricans. ht) tu,ttter u,lt 're tltey arc rcsiditry and n.rrkittg, ,u t, ruit-
ness to and pdrt of an irttense dialogue uith u,estcrn drt.'[his <lidctgue btts bcnt
rnrgttirtg ttn botb sidt,s of the ,\tlarrtic Oca"nt and although ctntltlcx, it is bdstcdlh,
<cntcred .rroLnd the rr-{l 'zr .'rlsi-\ wbich lns qu(stiorad thc ytlidttt' r'f its otci-
dentil ce ntrLtlized, hegetnonic nnilcl and the so t:allctl fdilure rl modernl4,. Thc
bcgirtrtirrt ol n ghtbdl dietlLtgue uith cnlturcs tltat lnue been for t:erturias orr thc
"outside" s(etns to h.trtc (4)ctad ult t7q,11t 1,1'1111sr fctr inttrchan;lL.

At the somc time, those lrtists aud critics fron tht,margin antl pcrtpbcrt' - l ikc
Lgtirto Anrcricturs irt North Arnericd "url Ldtirt Anrcritdrts in tbe Ctriblrcdn anJ
Soutlrcrn herrtisltherc - ltaut, bct'n tttnittg tht'ir outn insttLu atlts to tht'trctL'
sourtds, deiinirtg questiotls, tleuektpitrg netL, rnodcls and reun'itirrg art history
frr.trrr an incltrsiu( Llnd egr.tlit.tridtr poitt of perspc(tiuc. CuLturdl studies, publirt-
tirvrs/axhibitions Jn{l inf()rm.ttioft focusing on the tliuu se dsp(,.ts ()l .trt ,ntt cul-
ture in thc Arnericas. has grotutr steddib, in tbe f,dst filtecn t,edrs. Thc ntrnt'
t 'rticL,s bt,ard til l rrnt, arc daliuering ,r poh'1th,tnic anLl rnultinttictrtttl speech by'
u'biclt nut, p.trdnpters of ,1rt ttn(l arltural t'duc.ttion arc lrcing slttl't,i.

Ytt dcsptte tltis inttnse dialogne pith rhat is consi,lered tbc hagcnunt, dtut
" rnain stre'anr " , a key, al*-arc urgatrt, q eslion kccps unerging frrvtr the catttcr.
What and tuho is this Other, and hout is its identitl' rcltresantedl It Ltppedrs tbal
legititnitatirn rtl " otlscnrt'ss" continu$ to Irc sultjected to turtl is ptrrt of ,r proccss
conrtt'ctedto naiuc itlcts ctf"atrthcnticitt," uherrbt'thc 'othtr",the I atiuo/Latin
Anrcncan, is asked again and again tu expluin his/herself. lt is a like hauing to
shr>u' \,ottr driucr's liccnct at'cr1, tuttt, \,on gtl ittto a car. But uhile tgnor,urcc
ahounds in the North, it is lls,t l fact thdt nnnt, ltcttltlc in Lrtin Anrrict do not
knou, ettch otlter trn' tho is produL:ing (trt Lttd culturc ot' for u,bat rcdscttts. Much
resei t rch rent ins lo bc drnt .

In tht U..\., onc ansurcr to tba qut:stiort of " ttbe rs/othtrtrrss " /:rrs Iteerr a ntcwe
to*tr,l multicubrtrLll i lt PtL1.ti.6. MLltiulturalisn / srllscsr-( on tlte rtrrc ltdn,.! tbt
possihilitl ' of coexistence of tbc cetier u,ith tha tnrktus "otht'rs" of cliffu ent
r'.tcidl, culturdl itnd etl:nic bdckgrc:unds- And, cnr tlte otlrcr hturd, the nore utctpi-
tltt p(tsiti(\I t,ttvisirns a singlc Atrtaric,t, strel(bi g frorn Al,,]Aka to I',rttrgtnit,
u'herc'all crrltmul rnincn'ities arc u,orking tounrds a trdnsntttionaliaatktrt .url
utterorltual reltrtions bettt,aen the Tlttrd and First Vlorld. -fhis positiur, uthich
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r/rggc-slr ,n? implosion of different, itt tit cs t)ppositrg culturtl ualues u,ttbin tlx,
Flrsr \\irrlJ, setnts rddi&tl and tltarelore frtgbtening fit the not.e consut,dtiue I,tt-
tions oi the establishment.

Nc|r'rflc/rss, it fitl lou,s th,1t th(,sc two t'ersirtns of mL ticu[turdlisrt pr)sa a L,.tn-
e4t of obst{tcles. Fetr rtte,,trtists lruing dnd u,orking ut Ldtin Americd dre forned
by u,hcfu sets oi differant reldtiottships tutth the Ll.S. and their identities art
'trtiatlatt'd nitbin traditrnrs that are specific tt) thcil couttri(s,rnd ltmily hack
grr.tunds. .|ome of these trdditiols renain rcxtted in the uiett that ,t nation,rl
identitl,. d culturt,, is constructed bt'occupytng d territory and building nationa!
l,tonutn('t!ts and atllectiotts in t11t!st ums. faratloxicllly tbc rt,altty utrrttndirg
these esantples of a natxtnaL identrt:,bas brcome tritnsnation,tl.

Artothar paradox is tbat in m.tn)'of these same plLtces lndigarutus people dre
not pdrt of a fahrttnted national idtntity an<l toutinut' to struggla tt tb the idea
of "nttir.,nhood ". Naliri ' Ameri(Jn drttsts, m thc IJ.S. Lt d tbe rcst of the
Americas, feel that a multtcultural America uill probably not tnedn the eradica-
tion of tut America of non,lndians uud Indiat:. of thent ntd us. opltosed to issues
ol egttlitlrtan issilrltlLltron r)r !iaaas,( trt tbc ntainstr*trn,

The dilentma of uainstrean uersus minoritt, is bou'ercr still btsad on tlte nain-
strcdm's tut . l  f r r r  l r ;ess to t l tc  pcr ip l tcry, lo reuttdha( tnd becarsc t t  ( )Dtntues t t )
produrt, art culd (ulhffe. And, in this sense, tbe strength and rcsonance of Latintt
tnd Latin American drt t()ddj,residts in tlse fact that although lery specific and
ritrnlistit in natuf it is also problcn r at icalLt tritical. expertmcfltJ{ ,tnd tnircrs,tl.

Finalh', tbe tliffi,rences as well as itlfnities o{ Latinolnd Ldttn Atnerican art will
make its contributions within this new international setting.8,,'tha same token,
in this sp.yific forum, thc dialogue u'ith glohal tultuntl issues utll anrich lrcth thc
,rlist-\,/,< urll as the audtctrce- F.x/il itnns ol tbis plunltstic nagnitttde. tlnt trult'
afford an interchtnge on equal footfig, can t:nl1- be cause for celebration.
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